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the middle of 2.14-17, of the material on Thesean Athens might have given the
language in 2.16.2 a pre-classical colouring. (If such a thing were to be seriously
argued, it would call for better evidence than this.) There is a middle ground, and I note
that the most reliable translation of Book II in current use—that of Rhodes, for Aris
and Phillips—duly occupies it: ‘each man was virtually abandoning his own city’.!4

The Queen’s University of Belfast DAVID WHITEHEAD
d.whitehead@qub.ac.uk

% Thucydides, History II, ed. with trans. and comment. by P. . Rhodes (Warminster, 1988), 61.
Cf. e.g. T. K. Arnold, The Second Book of Thucydides, with English Notes and Grammatical
References (London, 1854), 75, citing Dale: ‘construe, “and in fact as good as leaving their several
cities,” or “and each of them doing what was equivalent to leaving his native city”’. J. S. Rusten,
Thucydides Book ii (Cambridge, 1989) passes over the issue.

I am grateful to two (successive) CQ referees for their comments on earlier drafts of this note.

A NOTE ON THE EURIPUS IN EURIPIDES’ IPHIGENIA AT AULIS

In his Poetics, Aristotle levels against Euripides the charge of inconsistency (rod
dvwpdlov) in 1. 4. on the grounds that ‘the girl who beseeches is in no way like her
later self”’ (Poetics 1454a).

The play is set by the Euripus, the strait which separates the island of Euboea from
Boeotia in mainland Greece. We are first informed of this location at 11! and the name
Euripus recurs four times (166, 804, 813, 1323). The chorus have come across this strait
from Chalcis on Euboea.? The Greek navy is becalmed there and it is from there that it
will set out after the play is over.

Strabo (1.3.12) tells us that in the Euripus the currents changed seven times a day;
and they were notorious for their unpredictability.> And LSJ inform us that the name
was used proverbially of an unstable man.* Among other citations,’ they give Pollux,
Onomasticon 6.121, a passage which sets the word in a clear semantic context:

Koidos, pddios, ebpetdBolos, elrpemtos, ebrpdmelos S€ppomos, peramimTwy perappéwy
peTaTpemopevos, ovk émi Tis avTis 86€ns puévwy, Spwis, dvepos, elkaios, cupgerds, alpa,
mvebpa, dxatdorTartos, pdwv TV kwudTwy THv Tpomiv, mopbuds, ebpimos, dmayis,
dBéBaios, dveppudrioros, calebwy, Tol dépovros del mvelparos, 0fUTepos mTEpOl THY
pomiy.

It is against this background, both geographical and semantic, that we must surely

' I.A., of course, has two prologues and thus there is a question mark over the authenticity of
these lines. There can be no argument, however, about the setting of the play.

2 Although not across the new bridge built in 411 (Diodorus Siculus 13.47). The dramatist
places his tragedy securely in the heroic age.

* Ed. P. G. Walsh, Cicero: The Nature of the Gods (Oxford, 1997), 196, n. on 3.24.

4 To ‘unstable’, LSJ add the word ‘weak-minded’. Readers can base their judgement about how
far this meaning applies in the citations. In my view the emphasis is very decidedly on the lack of
stability.

5 Aeschines, Against Ctesiphon 90: of Callias of Chalcis: karadirdv 8¢ xdrelvovs, ral
mAelovs Tpamdpevos Tpomds Tob Ebpimov, map’ ov ke . . .; Aristotle, EEN. 1167b7: rav
Toobrwy (i.e. good men) yap uéver Td PBovAijparta kal oV perappei Womep elpimos . . .;
Hipparchus (quoted in Stobaeus 4.44.81): mdvra yap raira (the chances and changes of
life), dorard Te kal dBéBaia Edpimov Tpdmov . . . kai ovdév avTdv uévov 0ddé dxivnTov ovdeé
dvagaiperov.; and Libanius, Lerter 907: nerd rair’ Elpimor yevduevor . . . (i.e. changing their
views of things).
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set the metamorphosis of Iphigenia of which Aristotle complains. And of course she is
not the only one of the play’s characters to change radically by the Euripus.® At 332
Menelaus accuses Agamemnon of constantly shifting:

’ \ -~ \ \ -~ \ 3 ’ AY ) 7/
mAdyia ydp dpoveis, Ta pév viv, Ta 8¢ mddat, Ta 8’ adrika.

At 471 Menelaus himself totally reverses his own position. Then at 511 Agamemnon
reverses his. Euripides has prepared the ground—and set the scene—for Iphigenia’s
famous reversal at 1368.

My suggestion is that Euripides draws our attention to the location of the play by
the Euripus with its famously shifting currents’—because he wishes it to be an external
symbol—an ‘objective correlative’, to use T. S. Eliot’s expression—for the extreme
shifts the play’s characters undergo. Thus he can ensure that such shifts can become
an integral part of the drama. The shifting currents of human motivation are surely an
essential feature of the play’s geography.

A fine irony is lent to Aristotle’s criticism of Iphigenia’s radical change by
Procopius, who tells us (History of the Wars 8.6.20) that Aristotle quite literally
worried himself to death because he could not solve the problem of the shifting
currents of these very waters.

Wadham College, Oxford JAMES MORWOOD

¢ As J. Griffin remarks, the play ‘is of all Greek tragedies the one with the largest number of
changes of mind’ (Characterization and Individuality in Greek Literature, ed. C. Pelling [Oxford,
19901, 143). Griffin sees changeability as a key feature of the world of this play (140-9).
TCfIT 6-1.

A NOTE ON THE DEATH OF SOCRATES

Gill! suggested that since the symptoms which Plato describes for Socrates’ death
(Phaedo, 117a ff.) do not correspond with pure hemlock poisoning, the account is
highly selective, both to show Socrates’ self-control and the endurance of the psyche
despite its departure, signified by oiyeafa.,? from the body.

Poetic licence certainly cannot be ruled out, but Gill, basing his interpretation
wholly on Nicander’s Alexipharmaca, seems to have ignored the fact that within the
family Apiaceae (Umbelliferae), there are two distinct strains of native European
hemlock which produce markedly dissimilar symptoms. The first strain includes Cicuta
maculatalvirosaldouglasii—water hemlock, also known as ‘cowbane’, which has the
active ingredient cicutoxin, an unsaturated alcohol; and Oenanthe crocata—water
dropwort, whose active ingredient is oenanthotoxin. Both of these plants produce
Nicander’s pronounced symptoms of vomiting, convulsions, agitation, and violent
spasms, as well as frothing at the mouth.> Moreover, the scholiast to Nicander’s
Alexipharmaca® suggests that some call the plant to which his source is referring
krokeanon, which may also allow a further identification with Oenanthe crocata.

! C. Gill, CQ 23 (1973), 25-8. 2 Pl. Phd 115d3-4, 118a3-4.

3 D. Frone and H. J. Pfinder, 4 Colour Atlas of Poisonous Plants (London, 1983), 37-44;
J. M. Kingsbury, Deadly Harvest (London, 1967), 67; K. F. Lampe and M. A. McCann, AMA
Handbook of Poisonous and Injurious Plants (Chicago), 56-7, 124-5.

4 A.S.F Gow and A. F. Scholfield (edd.), Nicander: The Poems and Poetical Fragments (Cam-
bridge, 1953), 186-94.
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